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Founded in 1873, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Op 
Institute, and artist and performance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, along 
with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
Boston University, founded in 1839, is an internationally recognized institution of higher 
education and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, along 
with a number of multi-disciplinary centers and institutes that are central to the school's 
research and teaching mission. 
Boston University College of Fine Arts 
School of Music 
Boston University Wind Ensemble 
David Martins, conductor 
April 20, 2010 
Tsai Performance Center 









Esprit de Corps (1985) 
Bloom for English Hom and Wind Ensemble (2008) 
Robert Sheena, English horn 
Dawn Flight (1994) 
-Intermission-
Symphony No. 4 (1993) 
!D~a~v~i~d~IVl~a~rt~in~s,~c~o=n=d=u~c_t_o_r~~~~~~~~~~~--
David J. Martins is Adjunct. Professor of Music at Boston University and_ Profes-
f Music at the University of Massachusetts, Lowell, College of Music. He ~or ~egrees from the Eastman School of Music and the University of Lowell C~lege of Music and was a recipient of a Berkshire Music Fes~val Tanglewood 
Fellowship. 
Professor Martins balances orchestral and chamber venues with an active teach-
ing and conducting schedule. He is the Music Director of the Boston University 
Wind Ensemble, University of Massachusetts Lowell Wind Ensemble and Rhode 
Island Philharmonic Youth Wind Ensemble. 
Professor Martins is Music Director Emeritus of the Metropolitan Wind Sympho-
ny, which during his tenure of ten years performed at the National Conference 
of the Association of Concert Bands and commissioned numerous compositions. 
During the past several years, he has been in demand as a guest conductor an 
has conducted Festival ensembles throughout the Eastern United States. Sir. 
the summer of 1999, he has served on the faculty of the Boston University Tangle-
wood Institute as Director of Wind Activities for the Young Artists Orchestra 
and since the summer of 2005, has conducted the Boston University Tanglewood 
Institute Wind Ensemble. 
A member of the clarinet section of the Rhode Island Philharmonic and Boston 
Oassical Orchestras, Professor Martins appears frequently with the Boston Pops 
Esplanade Orchestra, Boston Symphony Orchestra and the Boston Ballet Orches-
tra. He has also performed with the Springfield Symphony, ProArte Chamber 
Orchestra, Boston Modern Orchestra Project, Alea III, Musica Viva, Monadnock 
Music Festival and New Hampshire Symphony Orchestra. 
In past years he has toured with the Philharmonia Hungarica Orchestra of Ger-
many on their U.S. tours, the Puccini Festival Orchestra throughout Italy, and 
has performed six tours throughout Greece and Russia as soloist and member 
of the contemporary chamber ensemble, Alea III. He can be heard on orchestral 
and chamber recordings on the CRI, Koch, Titanic, Gasparo and Albany labels. 
Robert Sheena, English horn 
Since 1994 Robert Sheena has been the principal English horn player for the 
Boston Symphony Orchestra (BSO) and Boston Pops Orchestra (BPO). As a result 
of his mastery of his instrument, Mr. Sheena has been honored with several 
premieres and appearances as soloist with the BSO/BPO and has received much 
critical and audience acclaim. At Tanglewood in 1996 he was a featured soloist 
with the BSO in Andre Previn's Reflections for English horn, cello, and chamber 
orchestra. In 1999 he performed the solo English horn in Sibelius's Swan of Tuonela 
with the BSO in Symphony Hall, and on Opening Night at Tanglewood in 2000 
he was a soloist, with then-principal trumpet Charles Schlueter, with the BSO in 
Aaron Copland's Quiet City, a work he has also performed with the BPO. In 1998 
David Alan Miller and the Albany Symphony commissioned a work for English 
horn and orchestra, Gabriel Gould's Watercolors, expressly for Mr. Sheena, who 
premiered and later recorded the piece with that orchestra under Mr. Miller's 
direction. He gave the premiere of Dan Pinkham's Odes for English horn and 
Or n at the American Guild of Organists convention in 1998. As a teacher of 
d English horn, Mr. Sheena is currently on the faculties of Boston Univer-
si , e Boston Conservatory, and the Longy School of Music. An alumnus of the 
Tanglewood Music Center, he now works with l;'MC Fellows in chamber music 
coachings and master classes at Tanglewood. Along with BSO principal oboe 
John Ferrillo, he co-directs an intensive two-week summer workshop for young 
oboists at the Boston University Tanglewood Institute. Prior to joining the BSO 
Mr. Sheena performed frequently as an extra with the Chicago Symphony Or-
chestra. From 1987 to 1991 he was assistant principal oboe and solo English horn 
with the Hong Kong Philharmonic Orchestra and with the San Antonio Sympho-
ny from 1991to1994. He received his bachelor of music degree from the Univer-
sity of California at Berkeley and his master of music degree from Northwestern 
University. He has studied the oboe intensively such masters of the instrument as 
Ray Still, Grover Schiltz, William Banovetz, John Mack and Marc Lifschey. 
Program Notes 
Robert Jager (b. 1939) 
Esprit de Corps (1985) 
ZCQ 
Robert Jager was born in B~g~amton, New York in 1939 and received his educa-
ti at The University of Michigan. For four years, he served as the Staff Arranger ~~he Armed Forces School of Music while a member of the United States Navy. ~urrently, he is Professor of. Mu~ic ~d Direct~r of Theory and Composition at 
Tennessee Technological Uruvers1ty m Cookeville, Tennessee. Jager has over 65 
published compositions for ?ar:d, o~chestr.a and vari~us chamber gr~upings, with 
more than thirty-five corrumss10ns mcludmg the Uruted States Manne Band and 
the Tokyo Kasei Wind Orchestra. He has won a number of awards for his music, 
being the only three-time winner of the American Bandmasters Association's "Os-
twald Award." In addition, he has won the "Roth Award" twice (National School 
Orchestra Association); received Kappa Kappa Psi's "Distinguished Service to Mu-
sic Medal" in the area of composition in 1973 and won the 1975 "Friends of Ha 
Gaul" bicentennial competition. He is a member of Phi Mu Alpha, Kappa K , 
Psi, the American Bandmasters Association, and ASCAP. He is an active composer, 
conductor, and lecturer throughout the United States, as well as in Canada, Eu-
rope, and Japan. 
Based on The Marines' Hymn, Esprit de Corps is a kind of fantasy-march, as well as a 
tribute to the United States Marine Band. Full of energy and drama, the composi-
tion has its solemn moments and its lighter moments (for example, the quasi-waltz 
in the middle of the piece). The composer intends that this work should display 
the fervor and virtuosity of the Marine Band and the musical spirit and integrity 
of its conductor, Colonel John R. Bourgeois, for whom the initial tempo marking, 
"Tempo di Bourgeois," is named. Colonel John Bourgeois is a dramatic, spirited 
~onductor, who reflects the excitement of the music being played. When a tempo 
1S supposed to be "bright" he makes sure it is exactly that. Because the tempo of 
Esp~zt de Corps is to be very bright, the marking just had to be "Tempo di Bour-
ge01s!" 
Marti Epstein (b. 1959) 
Bloom for English Hom and Wind Ensemble (2008) 
Marti Epst · · S em is a composer whqse music has been performed by the San Francisco 
chymphony, The Radio Symphony Orchestra of Frankfurt the Pro Arte Chamber Or-estra of Bost E ' h has on, nsemble Modern, and members of the Boston Symphony. S e 
Fou c~m~leted commissions for the Foxborough Musical Association, the Fromm 
Pro~ :ti~~ The Munich Biennale, the Iowa Brass Quintet, the CORE Ense 'e, 
Gueri~l e 0 amber Orchestra, Longy School of Music, the Ludovico Ensembl , - 1~ Grant. ~a~~ra. In 2005, she was a recipient of a Massachusetts Cultural Council ti has been a fellow at the Tanglewood Music Center (1986, 1988), and 
has been in residence at the MacDowell Colony (1998, 1999). Marti is co-chair of 
the Longy School of Music Board of Visitors and is the Composer-in-Residence for 
the Radius Ensemble for their 2009-2010 season. She is Professor of Composition 
at Berklee College of Music and also teaches composition at Boston Conservatory. 
Ms. Epstein had the following to say regarding this work: "Bloom for English horn 
and Wind Ensemble was written in the fall of 2008 for Robert Sheena and the Bos-
ton Conservatory Wind Ensemble. Above all else, Bloom is about the sound of the 
English horn, and specifically, about Rob's sound, which is the thing I find most 
beautiful and unique about his playing. 
Bloom is also about time, or rather, the suspension of our conventional sense of 
musical time. The one thing my favorite composers-Morton Feldman, Toru 
Takemitsu, Jean Sibelius, Gustav Mahler, John Cage-all have in common is a pro-
found ability to make time seem as if it is standing still, or that it is moving for-
ward at an imperceptible pace. In each piece I compose, I try to learn from these 
osers and think about how musical time is proceeding. The Swan of Tuonella 
n Sibelius has special significance; not only was it in this piece that I first 
be.: e aware of Rob's playing, but the opening gesture is a perfect example of 
Sibelius' ability to suspend time. The Swan opens with an a minor chord which 
travels registrally higher through the strings. The chord appears to be floating 
upward, untethered from regular beat or pulse. I pay homage to this in the third 
section of Bloom. In this section, the solo English horn plays bass notes from which 
chords bloom and rise up through the ensemble. 
Bloom is not in the conventional three-movement concerto form; rather it is a series 
of short sections, each of which are characterized by a specific texture. The solo 
English horn is either the prominent solo voice in the texture, or becomes the lead 
voice in shaping the textural context. Bloom begins with a cadenza for the solo 
English horn; this music, and the accompanying percussion interruptions, are the 
main intervallic and harmonic material for the entire piece. Bloom ends with a 
giant canonic chorale, which gradually reduces texturally until all that's left at 
the end are the double reeds. This gradually thins out until the last thing we hear 
is the solo English horn- an ending that reminds us of, but isn't exactly like, the 
opening. 
I struggled with finding a title for Bloom. From its conception, I felt that it was a 
"botanical" and "humid" piece; a piece where everything blooms and grows from 
the sound of the English horn. For several weeks, my working title was Vines, 
Intertwined. I liked this, but felt that it only touched the surface of what this piece 
was about. I also was fond of Understonj, which is the layer of a rain forest right 
below the canopy. But, this word required too much explanation. Finally, Bloom 
sef- d the most descriptive, and the sound of the word itself is beautiful to me." 
Philip Wilby (b. 1949) 
Dawn Flight (1994) 
4 
Born in Pontefract in 1949, Ph~lip Wil~y was educated ~t Leeds.G.rammar School 
d Keble College, Oxford. Wilby attnbutes the awakening of his interest in com-;~sition to Herber~ ~o:Vells, wh?se extra-curricular composition. cl.asses he at-
t ded while a viohmst in the National Youth Orchestra of Great Bntain. A serious 
c:'mmitment to compos~tion dev~loped du:i~g ~he years ~t Oxfor~ and, having 
ained his Bachelor Music degree in composition in 1971, Wilby continued to write ~usic even while working as a professional violinist (first at Covent Garden and 
later with the City of Birmingham Symphony Orchestra). He returned to Yorkshire 
in 1972 and is Principal Lecturer in Composition at the University of Leeds. 
In recent years, Wilby has established a very significant reputation in the field of 
brass band and wind band music. His first commission for brass band-The New 
Jerusalem (1990) for the National Youth Brass Band-was an instant success and 
led to further commissions: Paganini Variations (a BBC commission in 1991 for tJ:te 
Grimethorpe Band); Flight for solo flugelhorn and band (Grimethorpe, 1991). ~-
elation (1995, for the British Open Championships). Much of Wilby's recent d 
band music has been commissioned by the Fresno campus of the University of 
California, where he has had a regular residency since 1985. 
Wilby has also given much time to writing for liturgical purposes and works in-
clude St Paul's Service (1988) commissioned by St. Paul's Cathedral for John Scott 
and the Choir of St. Paul's Cathedral, and The Trinity Service (1992) commissioned 
by Norwich Cathedral for the 1992 Norwich Festival of Contemporary Church 
Music. 
Other projects include a commission (The CnJ of Iona) for BBC2's 1992 series of mu-
sic videos for Advent; and, in 1993, the second symphony Voyaging, commissioned 
and premiered by the BBC Philharmonic Orchestra; Partita, commissioned by Fine 
Arts Brass Ensemble and premiered at the Harrogate International Festival; An 
~magine~ Fable commissioned by the Athelas Ensemble and premiered at the Dan-
i~h R~d10 Concert House; and a Percussion Concerto commissioned by the Eng-
lish Northern Philharmonia and Yorkshire Youth and Music, premiered in Leeds, 
performed by Chris Bradley and the English Northern Philharmonia conducted 
by John Price-Jones. In January 1995 Philip Wilby was a featured composer in the 
PLG Young Artists New Year Series, London. 
~addition to concert music, Philip Wilby has written educational works and in-
~ e~tal music for television. The academic environment at Leeds has also fos-
ere a number of scholarly interests which have led to a remarkable series of retelco~~ctions of Mozart fragments. In 1985 these were the subject of a YorJ.- ~ e 
ev1s1on docu . . . 
wer mentary featunng the Amadeus String Quartet, and in 199G Y 




M:r. Wilby offe~ed the f?llowing description of Dawn Flight: "It is New Year's Day 
in Lealholme situated m the North Yorkshire Moors National Park, England. It 
is early on a bright sunny morning, but there is a bite in the air and frost on the 
ground. In a field stand two 1918 bi-planes. Into the stillness of the morning walk 
a small group of people. Suddenly as the propellers are spun round and the ma-
chines roar into life, the airplanes climb into the matchless blue sky of the early 
morning. They soar and dive in exultant mock combat." 
David Maslanka (b. 1943) 
Symphony No. 4 (1993) 
David Maslanka was born in New Bedford, Massachusetts in 1943. He attended the 
Oberlin College Conservatory where he studied composition with Joseph Wood. 
He spent a year at the Mozarteum in Salzburg, Austria, and did graduate work in 
composition at Michigan State University with H. Owen Reed. 
M ka's works for winds and percussion have become especially well known. 
Th include among others, A Child's Garden of Dreams for Symphonic Wind En-
semble, "Concerto for Piano, Winds and Percussion," the 2nd, 3rd, and 4th sym-
phonies, Mass for soloists, chorus, boys chorus, wind orchestra and organ, and the 
two Wind Quintets. Percussion works include, Variations of 'Lost Love' and My Lady 
White: for solo marimba, and three ensemble works: Arcadia II: Concerto for Ma-
rimba and Percussion Ensemble, Crown of Thorns, and Montana Music: Three Dances 
for Percussion. In addition, he has written a wide variety of chamber, orchestral, 
and choral pieces. 
David Maslanka's compositions are pubUshed by Carl Fischer, Inc., Kjos Music 
Company, Marimba Productions, Inc., the North American Saxophone Alliance, 
and OU Percussion Press, and have been recorded on Albany, Cambria, CRI, 
Mark, Novisse, and Klavier labels. He has served on the faculties of the State Uni-
versity of New York at Geneseo, Sarah Lawrence College, New York University, 
and Kingsborough College of the City University of New York. He now lives in 
Missoula, Montana. David Maslanka is a member of ASCAP. 
Mr. Maslanka offered the following description of Symphony No. 4: "The sources 
that give rise to a piece of music are many and deep. It is possible to describe 
the technical aspects of a work-its construction principles, its orchestration - but 
nearly impossible to write of its soul-nature except through hints and sugges-
tions. 
The roots of Symphony No. 4 are many. The central driving force is the spon-
tar s rise of the impulse to shout for the joy of life. I feel it is the powerful 
Vo, f the Earth that comes to me from my adopted western Montana, and the 
high plains and mountains of central Idaho. My personal experience of the voice 
is one of being helpless and torn open by the power of the thing that wants to be 
d-the welling-up shout that cannot be denied. I am set aquiver and am 
expresse h · h · f forced to shout and sing. T e response m t. e v01ce o the Earth is the answering 
shout of thanksgiving, and the shout of praise. 
Out of this, the hymn tune "Old H~ndred,1~ seve;,al o~her hymn tunes (the Bach 
ch les "Only Trust in God to Guide You and Chnst Who Makes Us Holy"), ora h l"k · f and original melodies which are ymn- i e m nature, orm the backbone of Sym-
phony No. 4. 
To explain the presence of these hymns, at least in part, and to hint at the life of the 
Symphony, I must say something about my long-time fascination with Abraham 
Lincoln. Carl Sandburg's monumental Abraham Lincoln offers a picture of Lincoln 
in death. Lincoln's close friend, David R. Locke, saw him in his coffin. According to 
Locke, his face had an expression of absolute content, of relief at having thrown off 
an unimaginable burden. The same expression had crossed Lincoln' s face only a 
few times in life; when after a great calamity, he had come to a great victory. Sand-
burg goes on to describe a scene from Lincoln's journey to final rest at Springfield, 
Illinois. On April 28, 1865, the coffin lay on a mound of green moss and white 
ers in the rotunda of the capitol building in Columbus, Ohio. Thousands of pe e 
passed by each hour to view the body. At four in the afternoon, in the red-gold of a 
prairie sunset, accompanied by the boom of minute guns and a brass band playing 
"Old Hundred," the coffin was removed to the waiting funeral train. 
For me, Lincoln' s life and death are as critical today as they were more than a 
century ago. He remains a model for this age. Lincoln maintained in his person 
the tremendous struggle of opposites raging in the country in his time. He was 
inwardly open to the boiling chaos, out of which he forged the framework of a 
new unifying idea. It wore him down and killed him, as it wore and killed the 
hundreds of thousands of soldiers in the Civil War, as it has continued to wear 
and kill by the millions up to the present day. Confirmed in the world by Lincoln 
was the unshakable idea of the unity of all the human race, and by extension the 
unity of all life, and by further extension, the unity of all life with all matter, with 
all energy, and with the silent and seemingly empty and unfathomable mystery of 
our origins. 
~t .of chaos and the fierce joining of opposites comes new life and hope. From 
this impulse I used "Old Hundred," known as the Doxology-a hymn of praise to 
~d; Praise God from Whom all Blessings Flow, Gloria in excelsis Deo-the mid-
sixteenth century setting of Psalm 100. Psalm 100 reads in part: 
M~ke a joyful noise unto the Lord, all ye lands. Serve the Lord 
~~th gladness; come before His presence with singing ... Enter into 
this gates with thanksgiving and into his courts with praise: be 
ankful unto Hirn, and bless His name. 
I have used Ch . . 
nstian symbols because they are my cultural heritage, but I have 
tried to move through them to a depth of universal humanness, to an awareness 
that is not defined by religious label. My impulse through this music is to speak 
to the fundamental human issues of transformation and re-birth in this chaotic 
time" 
Boston University Symphony Orchestra 
Soloists' Competition Winners' Concert 
Tuesday, April 27, 7:30pm 
Tsai Performance Center 
Mozart: Concerto in G major for Flute and Orchestra, K. 313 
Seung Yeon Oh, flute 
Zachary Bruno, conductor 
Jonathan Blumhofer: Diversions 
David Hoose, conductor 
Elgar: Concerto in E minor for Cello and Orchestra, op. 85 
Hyun Min Lee, cello 
David Hoose, conductor 
Beethoven: Concerto in E-flat for Piano and Orchestra, 
"Emperor" 
Kyung-Ah Kim, piano 
Genevieve Leclair and Tiffany Chang, conductors 
BOSTON UNIVERSITY WIND ENSEMBLE 
Piccolo Bassoon Young Kim# 
Ahmed-Mehdi Najm *" Yoon Joo Hwang " Jeremy Moon + 
Liz Trinidad @ Tzui Lee+ T' Anna Tercero 
Philip Varricchio + Jensen Ling Sheng-Chieh Wang 
Devon Nelson* 
Flute Rachel Stachowiak @ Trombone 
Melissa Guadalupe Michelle Cavalieri 
Megan Lotz Contra bassoon Kenneth Collins+ " 
Kristyn Morey @ Jensen Ling Chris Haynes 
Ahmed-Mehdi Najm Rachel Stachowiak Justin Mitnik * 
Jessica Nelson+ Matthew Wan @ 
YoujinSuh Alto Saxophone Robert Hoveland 
Liz Trinidad " Lauren Haley * + 
Philip Varricchio * Catherine Marino Bass Trombone 
Jazz Zantay Jared Sims @" Zachary deVries 
Alto Flute Tenor Saxophone Euphonium 
Melissa Guadalupe Emily Cox Zachary deVries * 
Kristine Gray Justin Mitnik @ + " 
Oboe 
Lindsay Fernandez- Baritone Saxophone Tuba 
Hollingshead * Tsuyoshi Honjo Joshua de Vries 
Marizabel Lebron * Zachary Schwartz Andres Trujillo * + 
Rui Lui Justin Worley @ " 
Alicia Maloney + Piccolo Trumpet 
Nathan Swain@ Richard Neckermann Piano 
Wei Xie 
English Horn Trumpet 
Lindsay Fernandez- David Baroody Organ 
Hollingshead Patrick Bergerson Luke Short 
Marizabel Lebron Laura Carpenter 
Dennis Hawkins @ Timpani 
E-flat Clarinet Charles Hill Shawn Rardon " 
Ismail Akmuradov Matthew Lagarde Luke Short+ 
Tun Man Ho Richard Neckermann " Nicholas White * 
Patrick Locklin Ryan Noe 
Joshua Rzepka Percussion 
Clarinet Laura Saylor Jenica Anderson 
Ismail Akmuradov + Ian Schwartz Kirk Etheridge 
Narae Ha Jared Tanner+ Colin Fleming 
Tun Man Ho " Eytan Wurman * Matthew McDonald* 
Yi-Ju Lin @ Robert O'Brien+ 
Patrick Locklin French Horn Shawn Rardon 
Kelley Medcalf Jon Anderson Miles Salemi 
Christian Teiber * David Balandrin Luke Short 
Bradley Whitney Samantha Benson Philip Trembley" 
Bass Clarinet Janie Berg @ Chun-Yu Tsai 
Kelley Medcalf Joshua Blumenthal Nicholas White Kuan-Ting Chang Christian Teiber Daniel Doyle " * - Principal on Jager 
Contralto Clarinet Molly Flanagan @ - Principal on Epstein' 
Patrick Locklin Krysta Harmon + - Principal on Wilby David Jones $ - Principal on Maslanka 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
uPCOMING EVENTS AND PERFORMANCES 
fhursday, April 22 World Music Concert 
Folkloric music and dance from Ghana and Surinam 
Steven Cornelius, director 
Room 167 
Tuesday, April 27, 7:30pm Boston Univsersity Symphony Orchestra 
Winners of the Boston University Soloists' Competition 
Zachary Bruno, Tiffany Chang, David Hoose, 
and Genevieve Leclair, conductors 
Tsai Performance Center 
Wednesday, April 28, 7:30pm ALEA III 
Saxes and Homs 
Works of Unusual Instrumentation 
Tsai Performance Center 
Thursday, April 29 Student Recital 
6:30-Yi-Ju Lin, clarinet 
8:30-Jared Sims, saxophone 
Marshall Room 
Friday, April 30 
Saturday, May 1 
Student Recital 
3:00-Chun-Yu Tsai, percussion 
6:30-Bebo Shiu, double bass 
8:30-Tiffany Chang, conductor 
Concert Hall 
6:30-Shih-En Chien, piano 
8:30-Arnanda Romano, harp 
· Marshall Room 
Student Recital 
2:30-Esther Nahm, viola 
4:30-Yung-Hsing Wang, piano 
Concert Hall 
Concert Hall, 855 Commonwealth Avenue 
Marshall Room, 855 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
Room 167, 855 Commonwealth Avenue 
FRIENDS OF THE COLLEGE OF FINE ARTS 
t iful to our community of alumni, faculty, families, and friends who believe in tire importance of supporting ~e :I~fi:e~its in music, theatre,_ a~d the visual arts through their generous con tributions. Gifts to tlie.College of Fine 
gift ft d ·mportant capital zmhatives, educatzonal outreach, events, programs, performances, and exh1b1tzons, all of 
Arts m 1 · ·'B t U · ·h which directly benefit the talented young artists o1 os on nzversz y. 
The College thanks the following donors for their generous support during the 2008-2009 fiscal year.• 
100,000 to $200.000 
SungEun Han-Andersen 
$25,000 to $99,999 
Theodore Antoniou 
Roger C. Davidson 
Andrew R. Lack 
Stewart F. Lane and Bonnie Comley 
Mary Ann Milano 
Loren and Noanie Miller 
Herman and Joane Miller 
john Silber 
Surdna Foundation, Inc. 
$5,000 to $24,999 
Elizabeth A. Archer 
Berkshire Taconic Community 
Foundation, Inc. 
John A. and Harriet S. Carey 
Oovelly Charitable Trust 
j . David Copeland 
Bette Davis Foundation, Inc. 
Elizabeth B. Ellis Foundation 
Edward J. FitzPatrick, Jr. 
Ann and Gordon Getty Foundation 
Larry G. and Ann Howard Jones 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
A. Neil and Jane L Pappalardo 
Helen Uffner Vintage Clothing LLC 
The Ushers&: Programmers Fund 
Dr. and Mrs. Ernst von Metzsch 
$2,500 to $4,999 
The ASCAP Foundation Irving 
Caesar Fund 
Richard F. Balsam, M.D. 
Mr. and Mrs. Saul B. Cohen 
Chet and Joy Douglass 
Mr. and Mrs. Thomas A. Dubbs 
Michael Goldenberg 
Dmitri and Elena llyin 
David Kneuss 
Phoenix Symphony Guild 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Luo Yan 
$1,000 to $2,499 
Cathy M. Altholz 
Lauren Ambrose 
Cathy Barbash 
Elise R. Baum 
Bose Foundation, Inc. 
Fred A. Bronstein 
Janyce Ingalls Broude 
Richard D. Carmel Charitable 
Remainder Trust 
Dr. and Mrs. Thomas R. Castle 
Frank A. D' Accone 
Margaret May Darnen 
Edna L. Davis 
Teresa Del Piero 
William E. Earle 
Richard W. Ekdahl 
Marie V. Falabella 
Thomas C. Farrell, Esq. 
Judith M. Flynn 
Steven G. Friedlander 
. Richard and Susan Grausman 
Herbert P. Gray 
Lady Mercia M. Harrison 
Gudjonson Hermannsson 
Blake W. Hinson 
Phyllis E. Hoffman 
Joan F. Horton 
Lindsey V. Humes 
Ellen B. Kazis-Walker 
Dean and Elizabeth Kehler 
Tom F. Kelley and Irene Gesiak Kelley 
Kendrick, Jackson&: Kearl LLC 
Robert and Gwen Krivi 
Lillie M. Kumar 
Eli Lilly and Company 
john E. Loveless 
The Reverend Dr. Joan B. Malick 
Margaret M. Martin 
Walt C. Meissner 
Noble Ford Productions 
Andrea Okamura 
F. Taylor Pape 
Poppies &: Posies Events LLC 
Sandra Lee Rowsell 
Ivan D. Schwartz 
Amy Abrich Shemin 
Wenger Corporation 
Avedis Zildjian Company 
$500 to $999 
The Estate of Constantin Alajalov 
Apostolos A. Aliapoulios 
Amy Lynn Barber 
Elizabeth H. Bower 
Mr. and Mrs. Salvatore j. Cania, Jr. 
Ellen Carr 
Christopher E. Chalsen 
Ann B. Dickson 
Alan R. Dynner 
Debra Dion Faust 
David L. Feigenbaum and 
Maureen Meister 
R. Terrell Finney, Jr. 
Carolyn B. Fowles 
Frank C. Ginsberg 
Michelle Goodwyn 
Mr. and Mrs. Richard A. Hobbs 
Colonel Capers A. Holmes, USAF(Ret.) 
Jimmie L. Jackson 
David T. Lifland 




Jane M. Mu$k'y 
Anne Neely 
James Noone 
Mia R. Oberlink 
James A. Petosa 
Lawrence PolJans 
Pauline A. Rowe 
Kenneth D. Rudnick 
Marvin Y. Schafer 
Margaret Spillane 
Roberta S. Steiner 
Patrick). Szymanski 
Richard E. Van Deusen and Carol 
Nadell 
Ira Yoffe 
$250 to $499 
Diane T. Abel 
Joan Adams 
Sylvia G. Alimena 
David A. Bame! 
Jane Bernstein 
Paula) . Bishop 
Jody Briggs 
Joan C. Cavicchi 
Beth S. Chen Buslow 
Mitchell E. Cohen 
George Darveris 
Mr. and Mrs. Paul). Depoo, Jr. 
Linda Anne Dohaney 
Peter F. Donnelly, jr.t 
john W. Fish, Jr. 
George S. Forbes 
Laura Giannitrapani 
Lynne M. Harding 
john Tobias Hecht, Esq. 
Julia A. Hennig 
Mr. and Mrs. Scott M. Himes 
Renate S. Jeffries 
Mr. and Mrs. James E. Klingler 
Dr. and Mrs. Saran Kra ichoke 
Mr. and Mrs. James L. Loeb 
Linda Machiz-Kilimonis 
Michelle C. Mendez 
Mr. and Mrs. Frank H. Milburn Ill 
Joel and Claudia Nimar 
Maureen O'Neill 
Andrew Lewis Price 
Debbie Prost 
Ellen Redican 
Craig Franklin Schreiber 
Kaipo Schwab 
Bernard G. Schwartz 
Janet T. Schweiger 
Mr. and Mrs. Robert N . Slotnick 
Carol E. Strittmatter 
Tetsuo Tamanaha 
Theresa Pease Walker 
Virginia E. Withey 
Kalman W. Zabarsky and 
Kerry F. Loughman 
Andrew B. Zimmerman 
• This list renects d ,. 
,, ona,zons made behueen July 1 2008 and June 30 2009 If your name lras been omitted from this Ii se 
a:mtact CFA at 617 353 55 ' ' ' . t deceased - - 44, so that we can correct our records. 
For more informati b lion on/i on a out !row you can join our growing list of supporters, please contact us at 617-353-5544 or make a dona-
ne at unvw.b11.ed11!cfalal111r111ilgiving-back. We would love to welcome you info our donor co11111111nihj! 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Gabriel Langfur, tro111bo11e 
Steven Ansell viola• Don Lucas trombone • 
Edwin Barker double bass• Richard Menaul horn 
Cathy Basrak viola Suzanne Nelsen bassoon 
Bonnie Black pedagogy • Craig Nordstrom, clari11ef 
Lynn Chang violi11 Toby Oft, tro111bo11e 
Jules Eskin cello Elizabeth Ostlingjlule 
Edward Gazou leas viola Ken Radnofsky saxoplro11e 
Raphael Hillyer viola Richard Ranti bassoo11 
Marc Johnson cello Thomas Rolfs trumpet 
Bayla Keyes violin • Mike Roylance tuba 
Michelle LaCourse viola • Matthew Ruggiero 
Benjamin Levy double bass bassoo11 
Lucia Lin violin • Eric Ruske /lorn • 
Malcolm Lowe violi11 Robert Sheena 
Dana Mazurkevich violin Euglis/J liom 
Yuri Mazurkevich violin"' Ethan Sloane clarinet • 
Ikuko Mizuno violi11 j ason Sn id er lwm 
john Muratore guitar Samuel Solomon 
George Neikrug cello ++ perc11ssi011 
James Orleans double bass James Sommervi lle l1on1 
Leslie Pamas cello Linda Toote jlute • 
Ann Hobson Pilot lmrp Lee Vinson perc11ssion 
Barbara Poesch l-Edrich 
,, PIANO 
Reynolds cello • Anthony di Bonaventura• 
Rh- Rider cello Maria Clodes-Jaguaribe • 
Todd Seeber double bass Linda Jiorle-Nagy 
Roman Totenberg Boaz Sharon "' 
violin++ 
Lawrence Wolfe double bass COLLABORATIVE PIANO 
Michael Zaretsky viola Shiela Kibbe• 
Peter Zazofsky violin • Robert Merfeld 
WOODWINDS, BRASS, ORGAN 
and PERCUSSION Nancy Granert 
Laura Ahlbeck oboe Peter Sykes • 
Ken Amis tuba 
Jennifer Bill saxoplto11e VOICE 
Peter Chapman tr11111pet Michelle Alexander 
Geralyn Coticone jlute Sarah Arneson "" 
Doriot Dwyer jlute Penelope Bitzas • 
Terry Everson trumpet "" Sharon Daniels "" 
John Ferrillo oboe Emma Dassori 
Richard Flanagan James Demle r"" 
percussion Gary Durham 
Joseph Foley trumpet Simon Estes"' 
Timothy Genis percussion Phyll is Hoffman • 
lan Greitzer clarinet Frank Kelley 
Ronald Haroutounian Matthew Larson 
bassoon Susan Ormont • 
John Heiss jlute Jerrold Pope• 
Gregg Henegar bassoon Maria Spacagna 
Renee Krimsier jlute 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
). Casey Soward, Ma11ager of Productio11 a11d Perfamia11ce 
Diane Mcl ean, Stage Manager 
Shane McMahon, Recordi11g Engi11eer 
Ephraim Eric Roberson, Sclicduli11g a11d Programs Coordi11ator 
Kris Sessa, Librarian 
. Martin Snow, K£-yboard Teclmicim1 and Restoration 
Roberto Toledo, Head Recording E1igi11eer 
C' E OF FINE ARTS ADMINISTRATION 
\.\ ssner, Dean ad iuterim 
Ro K. Dodson, Director, Sclrool of Music 
Jim Petosa, Director, Sc/root of Tlreatre 
Lynne Allen, Director, Sclrool of Visual Arts 
HlSTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury 
Aldo Abreu recorder Bernadette Colley 
Sarah Freiberg Ellison Diana Dansereau • 
cello Andre de Quadros • 
Laura Jeppesen Jay Dorfman • 
viola da gamba Andrew Goodrich• 
Christopher Krueger Lee Higgins • 
Baroque flute Patrick Jones "" 
Catherine Liddell lute Ron Kos• 
Martin Pearlman Warren Levenson 
Baroque e11se111bles • Roger Mantie "' 
Robinson Pyle Sandra Nicolucci"" 
natural trumpet William Pappazisis 
Marc Schachman Chris Parks 
Baroque oboe Evan Sanders 
Jane Starkman 
Baroque violin, viola CONDUCTING 
Peter Sykes lrarpsiclrord • David Hoose ,. 
Ann Howard Jones • 
MUSICOLOGY and David Martins 
ETHNOMUSICOLOGY Dennis Shrock choral lit. 
Victor Coelho ,. 
Steven Cornelius • OPERA INSTITUTE 
Brita Heimarck ,. Helena Binder 
Thomas Peattie "" Judith Chaffee 
Jos hua Rifkin "" Phyllis Curtin++ 
Andrew Shenton* Sharon Daniels • 
Joel Sheveloff • Melinda Sullivan-Friedman 
Jeremy Yudkin • Frank Kelley 
William Lumpkin • 
COMPOSITION Jim Petosa 
AND THEORY Betsy Polatin 
Brett Abigana Christien Polos 
Martin Amlin • Jeffrey Stevens 
Deborah Burton • Nathan Troup 
Richard Cornell • Allison Voth • 
Joshua Fineberg • 
Samuel Headrick• STAFF PIANISTS 
David Kopp• Michelle Alexander 
Rodney Lis ter "' Eve Budnick 
Ketty Nez• Phillip Oliver 
John Wa llace• Lorena Tecu 
Steven Weigt"" Noriko Yasuda 
Area Heads 
represented in bold 
•full-time faculty 
++Emeritus 
SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
CHAIRS 
Martin Amlin, Coniposition and Tl1eory 
Phyllis Hoffman, Applied Studies a11d Performance 
Ann Howard Jones, E11sembles 
Patrick Jones, Music Education 
Jeremy Yudkin, Musicology a11d Etl1110111usicology 
College of Fine Arts www.bu.edu/cfa 
